HANDOUTS FOR ENGLISH


NUMBER 10


PROSE AND POETRY


TEXT TYPE AND TEXT FORM





Text Type�
Purpose / Intention�
Adjective�
Text Form�
�
Narration�
to present events in some kind of temporal order�
narrative texts�
novel


short story


report�
�
Description�
to describe what things or people look like, sound like, taste like, etc. This is called technical description.


to paint a picture of a writer’s or speaker’s feelings, thoughts, etc. This is called impressionistic description.�
descriptive texts�
technical manuals;


handbooks;


textbooks























Fictional texts�
�
Argumentation�
to deal with one or more opinions;


to try to persuade / influence the way the reader or listener thinks.


The starting point for argumentation is always a problem; i.e. there is more than one opinion about something.�
argumentative texts.�
editorials;


textbooks


reviews;


letters to the editor;


comments�
�
Exposition�
to explain events, processes etc. in an exact and objective way�
expository texts�
summaries;


dictionary definitions;


entries in encyclopaedias and reference books.�
�
Instruction�
to change the reader’s or listener’s behaviour by instructing or teaching him sth.�
instructional / instructive texts�
rules


regulations�
�
N.B. Most texts contain more than one text type.








FICTIONAL TEXTS


TEXT FORM:	novel, short story


TEXT TYPE:	narration


PLOT:





�
�
climax�
turning point�
�
�
�
�
�
�
�
�
�
�
�
rising action�
�
�
falling action�
�
�
�
�
�
�
�
�
�
exposition�
�
�
�
�
solution / dénouement or open ending�
�



MODE OF PRESENTATION


Scenic Presentation�
Panoramic Presentation�
�
introspection, interior monologue, stream of consciousness:�“So he continued to look at the garden. And it seemed to him now that the smell of the wet grass was coming to him … , ”�
“He was the son of an old and highly respected family who has lived there for more than 60 years. His father and grandfather had both been ardent politicians.”�
�



TIME SCHEME


�
Reading time & Acting time�
�
Dialogue�
approximately the same length�
�
Panoramic presentation�
Shorter than acting time: Compression�
�
Scenic mode of presentation; unlimited point of view�
Longer than acting time: Expansion�
�



POINT OF VIEW


First person narrator�
Third person narrator�
�
�
Is a character within the story; “I”, “we”;�
Is not a character; “he”, “she”, “it”, “they”.�
�
�
knowledge limited to what he/she personally sees and hears�
narrates his observations and comments on the events (observer).�
knows the characters’ motivations, their past and future, their thoughts and feelings (omniscient narrator / unlimited point of view)�
�



CHARACTERISATION


Dramatic presentation�
Implicit presentation�
Explicit presentation�
�
Action, interaction, dialogue�
environment, action, language�
Description of the psychological nature of a character�
�



CHARACTER


Round character�
Flat character�
�
Positive and negative qualities; character changes and develops, is a “dynamic” individual�
One main quality only; little or no change; “static”; a type or stereotype.�
�
�
UNDERSTANDING POETRY


The five main types of poem�a) narrative b) descriptive c) reflective d) didactic e) lyric�Most poems are a mixture of two or more types.


Some Useful Technical Terms�stanza; line; metre; rhythm; foot; rhyme / rhyme scheme; the poetic "I"


Structural Devices Used by Poets�repetition; contrast; syntactic structure; enumeration; anaphora; dialogue; run-on lines; end-stopped lines; inversion; parallelism


Sound Devices Used by Poets�alliteration; assonance


Other Devices used by Poets�diction; tone; irony; paradox; figurative language (image, simile, metaphor, symbol); personification


Note


This list is not complete. You should add to it as your knowledge and experience increase.


When analysing a poem, it is not enough simply to list the devices you have found. Nor is it sufficient just to say what the GENERAL function of these devices is. You must always be SPECIFIC and say what the devices achieve IN THIS PARTICULAR PART OF THIS PARTICULAR POEM.


Many of the devices mentioned above and all these notes apply equally to PROSE (cf. p. 6 below)


TYPES OF POETRY


Narrative verse / poetry�
This is poetry which tells a story.�
�
Descriptive verse / poetry�
This describes the chief qualities of time and / or space of an object, person or event. The description can concentrate on the external features of the object (i.e. the things we can see, hear, feel, etc.) or it can describe the mood or atmosphere of the thing.�
�
Reflective verse / poetry�
Here the poet is concerned with deep thought or meditation.�
�
Didactic verse / poetry�
Such poems set out to teach something.�
�
Lyric verse / poetry�
Originally this was intended to be sung and accompanied on the lyre ( a musical instrument). The meaning has now changed to include any short poem directly expressing the poet's own thoughts and emotions.�
�
�
KINDS OF POEMS


The Sonnet


The sonnet is a poem of 14 lines in pentameter verse form.


There are two main kinds:


The Italian or Petrarchan Sonnet


This consists of an octave followed by a sestet


The rhyme scheme is abba  abba  cde  cde or cdc  cdc


Milton, Wordsworth and Keats wrote notably in this form.


The English or Shakespearean Sonnet


The form usually consists of 3 quatrains followed by a couplet


The rhyme scheme is abab  cdcd  efef  gg


The form and development of thought.


Italian sonnets often state a generalisation in the octave and a specific example in the sestet.


The English sonnet may give three examples and a conclusion in the couplet.


Romantic Poems


There is no firm definition of exactly what romantic poems are. They are, however, generally accepted to mean adventurous, chivalrous, remote from the scenes and incidents of everyday life.


The Romantic movement in England began in the late 18th century and lasted into the 19th. In literature and art the classical attitude gave way to a wider outlook which recognised the importance of passion and emotion; the critical attitude was replaced by the imaginative spirit and wit by humour.


Metaphysical Poems


The term “metaphysical” was first used by Dryden when writing about John Donne. It is characterised by passionate thought, unusual or startling comparisons — “conceits” — and elaborate intellectual ingenuity with psychological overtones.


WRITING AN ANALYSIS OF A POEM


A.	Introduction


What is the title of the poem?


What is the poet's name?


What is the poem about? (Summarise the topic in one sentence.)


What is the socio-cultural, political or historical background of the poem?


B.	Development - Detailed Analysis


Paragraph 1


Type of poem


Evidence to support this.


�
Paragraph 2 - The formal pattern / structure


What is the structure? (stanzas, lines)


Rhyme scheme or free verse? What kind of rhyme?


Regular metre? Changes of metre? What kind of metre(s)?


Rhythm of the poem? Influence of metre on rhythm?


Paragraph 3 - The Diction


Kinds of sentences? (long? short? complex? simple? statements? questions? commands? incomplete sentences?)


Do the sentence patterns vary?


What is the predominant speech level?


What kinds of words play an important role in the poem?


Paragraph 4 - The Devices


Structural devices? (repetition, contrast, parallelism, paradox, etc.)


Sound devices? (alliteration, assonance, enjambment, etc.)


Figures of speech? (similes, metaphors, symbols, personification, etc.)


Paragraph 5 - The Poet's Intention


Tone? Atmosphere? Mood? How do structure, diction and devices contribute to the effect on the reader?


What experience does the poet want to convey to the reader? What feelings does he want to arouse?


How do structure, diction and devices support the poet's intention?


C.	Conclusion


What is your PERSONAL reaction to the poem?


Does the topic interest you? Why? Why not?


Do you think the poet's presentation of the topic is adequate or not?


What do you like / not like about the form of the poem?





WHAT IS POETRY?


What is poetry? By now, perhaps, you have formed your own ideas about what it is. Just in case you haven't, here are a few memorable definitions given by famous writers and critics.


“The art of uniting pleasure with truth by calling imagination to the help of reason.”


(Samuel Johnson)


“the imaginative expression of strong feeling, usually rhythmical ... the spontaneous overflow of powerful feeling recollected in tranquillity.”


(William Wordsworth)


“The best words in the best order”


Samuel Taylor Coleridge


“Musical thought”


(Thomas Carlyle)


“If I read a book and it makes my body so cold no fire can ever warm me, I know that it is poetry. If I feel physically as if the top of my head were taken off, I know that it is poetry. Is there any other way?”


(Emily Dickinson)


“Speech framed ... to be heard for is own sake and interest even over and above its interest of meaning.”


(Gerald Manley Hopkins)


“A revelation in words by means of  the words.”


(Wallace Stevens)


“Not the assertion that something is true, but the making of that truth more fully real to us.”


(T.S.Eliot)


“The clear expression of mixed feelings.”


(W.H.Auden)


A poem differs from most prose in several ways. For one, both writer and reader tend to regard it differently. The poet's attitude is as if, sticking his neck out, he were to say: I offer this piece of writing to be read not as prose but as a poem - that is, more perceptively, thoughtfully, and considerately, with more attention to sounds and connotations. This is a great deal to expect, but in return, the reader has a right to his own expectations. He approaches the poem in anticipation of out-of-the-ordinary knowledge and pleasure. He assumes the poet may use certain enjoyable devices not available to prose: rhyme, alliteration, metre and rhythms - definite, various or emphatic. (The poet may not always choose to employ these things.) He expects the poet to make greater use, perhaps, of resources of meaning such as figurative language, allusion, symbol, and imagery. If he were reading prose, he might seek no more than meaning: no more than what could be paraphrased without serious loss. If he meets and figurative language or graceful turns of word order, he thinks them pleasant extras. But in poetry, all these ”extras” matter as much as the paraphraseable content, if not more. For, when we finish reading a good poem, we cannot explain precisely to ourselves what we have experienced - without repeating, word for word, the language of the poem itself.


It is doubtful that anyone can draw an immovable boundary between poetry and prose, nor does such an attempt seem necessary. Certain prose needs only to be arranged in lines to be seen as poetry, especially prose that conveys strong emotion in vivid, physical imagery and in terse, figurative, rhythmical language. Even in translation the words of Chief Joseph of the Nez Percé tribe, at the moment of his surrender to the US Army in 1877, still move us and are memorable:


“Hear me, my warriors, my heart is sick and sad:�Our chiefs are killed,�The old men are all dead,�It is cold and we have no blankets.


The little children freeze to death.


Hear me, my warriors, my heart is sick and sad:�From where the sun now stands I will fight no more forever.”


It may be said that a poem can point beyond words to something still more essential. Language has its limits, and probably Edgar Allan Poe was the only poet ever to claim he could always find words for whatever he wished to express. For, of all a man can experience and all he can imagine, words say only part. ”Human speech,” said Flaubert, who strove after the best of it, ”is like a cracked kettle on which we hammer out tunes to make bears dance, when what we long for is the compassion of the stars.”


(X.J.Kennedy: “Literature, Boston, 1976”)
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